


COSMIC INTERIOR

The art of ventilation, ordered by the brain, fueled by the heart, performed by the lungs, takes place in the atmosphere.
The Earths Atmosphere, Alien Atmospheres and Cosmic Atmosphere. Essentially all of these spaces have the same role
- to “bring everything together, and make everything possible”. In ventilation, as much as vacuumation, is the profound
secret of existence. In the concept of atmosphere, precision works as a spherical sponge. A bubbly hot bath of possibili-
ties. It is constantly being filled with hot water of all forms of data, making the amount of bubbly ideas itself become
enjoyably valuable. It doesn’t form criteria on the idea of right or wrong, or any dichotomy for the matter, but allows the
ideas themselves to flow and interact. To change and to stay in motion, and to stay clean. To experience it, is to emerge
yourself in this bath of knowledge. Architecture is not simply a matter of building. Architecture is in the air, born upon the
wind. One intuits it. It is in the sky and beyond it. Architectural space has to become much more than the human scale
space. It is for everything, for comets, for dying starts, for event horizons. Every molecule that exists has been in the
cosmic evolution. It was in several other Suns. Every Sun explodes, and thus all humans have been in Suns. And in the
end, when a human is bruised, the bruise is shaped much like a galaxy. The ultimate nature of matter itself is unknown.
It is possible to imagine that there is a number of events that takes place around us, but we are not able to perceive
them with our conscious senses. Instead these events take hold of our awareness in a subliminal, intuitive way. They
reside in the subconscious. Forces and energies that infiltrate the human body, and make him perceive an atmospheric
creation around him. A bubble of correspondence. The unconscious receives the subtle ones, the conscious, the blunt
ones. Atmosphere has infinite power, language, tool, ability to talk to everything, as it reaches all levels. But can this vast
space of the vacuum, become architectural interior. What is the unconscious architectural space? Can it be regarded as
a host for an architectural space of atmosphere? Can the vacuum become the interior? //gor Paviovic]
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THE EVENT OF VOID

Since 2004, the area of the Elephant & Castle in South London undergoes one of the largest regeneration schemes in
Europe. At its core, a post-war housing mammoth called the Heygate estate. Once home to more than 3000 people, it
is now almost completely deserted. Its negotiated demolition will allow the mushrooming of mid-rise condominiums and
leisure facilities on its former site, as well as the replacement of a massive stock of social housing by mainly market-
price apartments.

The story sounds familiar, even timeworn today - which immediately calls off its chances of mobilising crowds to change
the outcome. In order to avoid this trap, it is another story that we will tell here. We won’t focus on what the estate was,
or on what will be built in its place, but on what it is now. As a piece of architecture, the Heygate is dead. Only left is its
empty corpse, a delimited void.

What is going on in this void? What is at stakes in its production and maintenance? What is its relation to the teeming
city that surrounds it? What is its subversive potential? And through that void, perhaps we can address a broad problem:

what are the conditions of transformation of the built environment, beyond its mere regeneration? THIS REGENERATION
SITE HAS 24 HOUR
The project proposes to consider the void from a material and spatial perspective, yet to articulate it with its most con- LIVE SECURITY

ceptual political potency, as a locus for the reconstruction of subjectivities and a milieu for the new to emerge. From the PATROLS
Arab spring to the London riots, recent events tend to raise the void as an urgent question in relation to radical change.
Through an intervention in the landscape that the Heygate’s corpse contributes to form, void itself is called forth as a
project of architecture - one that doesn’t accept the city as a mere frame of options, and strives for its reactivation as an
open field of possibles. /Francesco Sebregondi]
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